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Dispersing the strata of multiple readings
The sting of winter departs, and the world is reborn. Spring merges into summer, awakening all life.

Taipei Fine Arts Museum (TFAM) has newly brought together two exhibitions that are sound related,
but also go beyond mere audiovisual synesthesia and cultural memory. Musica Mobile, a Poetics
of Sound and Movement, an exhibition jointly organized by TFAM and GRAME, Center National de
Création Musicale in Leon, brings together more than 20 local and international contemporary artists.
Visitors are invited to immerse themselves in flowing sounds and embark on a brand new sensory
journey. The second exhibition is Su-Mei Tse . Nested, which ends its international tour at TFAM.
Having grown up in an established musical family, Tse had undergone rigorous musical training.
Being a professional cellist, the Luxembourgian artist remains immensely curious about the world
beyond the realm of music. This sense of wonder is reflected in her work, which cleverly brings
together elements from disparate fields, such as sound and images and the nature and culture of
Asia and Europe. Music and sound, tranquility and chaos, besides engaging the ears, these two
exhibitions also tap on the sense of sight to create conversations with poetic settings in daily life.

With its robust energy, TFAM has been building bridges to facilitate dialogue, interaction, and
participation. Besides the collaboration with the French institute for Musica Mobile, TFAM also
organized the international tour of Nested exhibition with Musée d’Art Moderne Grand-Duc Jean
(Mudam) in Luxembourg. These collaborative projects spark off professional communication
between various institutes whilst expanding our global perspectives. This is the second time that Su-
Mei Tse is holding a solo exhibition in Taiwan, and the third collaboration between GRAME, Centre
National de Création Musicale and TFAM. Thus, they are no strangers to Taiwanese art-lovers.

Held by TFAM, Taiwan’s collateral event at this year’s International Art Exhibition of La Biennale di
Venezia will be presenting artist Shu Lea Cheang. This international event is set to open on May 11,
2019 in Italy. As you make plans for the approaching summer vacation, you could consider including
this event to your itinerary. Besides enjoying the charming sights of The Floating City, why not take
some time to experience an exceptional and unique international celebration of the arts?
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A Wanderer between Heaven and Earth: Yu Peng and His Life Work

2019.03.30 —2019.06.30
A~ 2BEEE
Galleries 2A, 2B

EHAR 1955 & - R 2014 it - BIENTEBB T 7T RENFR ° tH—
ERMEETNEF > RNOFREHEMLTEERER - EHEEMAIFRX
EREAEETENNEE - thFTESERHL - HRERE  SEANSPNEER
HE  BEERAXARIRNETE  RAMERNERTENEERBREERER
PNBREIRE  FEHASRFEFERER  BRNEREHNERNESRD

BRIRNEEERAFD  BEL —ERAREREENEES - KZ’XE%IL%TL\X
TEMAERE2RERANRUNKEERAZERS > ERETENRE M
£ RE - BREBESSHEMFER - WAREES EjFﬁiEHﬁEEEF 2T
EBLEE -

Yu Peng was born in 1955 and passed away in 2014. In his 60 years of life, such
short span of time, he left a legacy of an astounding number of art pieces. Yu Peng
led an extraordinary life. Before martial law in Taiwan was lifted in the 1980s, he
traveled around China under the radar of the authorities, and what he experienced
left a huge impact on him in terms of both his artistic creations and personal sense
of cultural identity. On a usual day, one would find Yu Peng dressed in a cotton shirt
and a pair of sandals, living the life of a literatus in his old mansion situated within
the city. However, his early sense of identification with traditional Chinese culture
and values were repeatedly assaulted by the harsh reality of life, and Yu Peng’s
existence became one of contradiction and conflict. This sense of discordance and
longing for traditions manifested in Yu Peng’s paintings, infusing them with a dual
sense of modernity and heritage. Besides showcasing the maturation of Yu Peng's
ink paintings, which are his most iconic works, the exhibition also includes a variety
of selected works by the artist, including sketches, oil paintings, prints, calligraphy
works, and ceramics. The diverse collection of Yu Peng's works created at various
points of his life is a recreation of his artistic journey and life.

A WANDERER
BETWEEN
HEAVEN AND EARTH

Yu Peng and His Life Work
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Musica Mobile, a Poetics of Sound and Movement

2019.04.13 —2019.07.14
1AV 1IBREBR
Galleries 1A, 1B

(B8 : HENF] MEItHIEiEREEESEI SRR ORESE
REANEBE - TBE (James Giroudon) FIRE  E&E_TZUBEANIERE
MR BHHEGRASGEEFR K& 1178 (movement) WEER [FZ=]
FEBERE - RIRER BMAAIAEN - (B3] EREKED- 0 - RE5S (Pierre
Alain Jaffrennou) KIEZEE(FR  RELES ATEHARANSIER > cER
MAETE  BRUNZEES  BHIERBRTBNRDEE  HBERTE
BONMSNERPBRSTE - SRRMRISTER - RMEALR  ARESHHES
L aRITGRERA - BEMIDENEMAENRSEES  BREVE > F
EFNREER -

Musica Mobile, a Poetics of Sound and Movement is the product of a fruitful
cooperation between Taipei Fine Arts Museum and Centre National de Création
Musicale in Lyon. The curator, James Giroudon, combines several audiovisual
works and installations from more than twenty artists from around the world. The
exhibit explores how ‘‘movement’”” changes and transverses ‘‘space and time,”
and presents the possibilities offered by modern art. Musica Mobile takes its name
from installation created by Pierre Alain Jaffrennou. The exhibition responds to the
unpredictable changes throughout today’s world; it attempts to initiate a cross-
platform, experimental audiovisual installation that borrows the transitions and flows
of various postures and movements and thus propels the uninhibited progression
of music through ever-changing space. Whispers and sighs, growls and howls are
accompanied by seemingly living images that flit across one’s field of vison, giving
one the impression of being submerged in a continuous field of sound, shocking
one’s imagination, and opening an entirely new vision.
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Su-Mei Tse . Nested

2019.04.20 —2019.07.21
D E-FREZ
Galleries D, E, F

REDBRMNBRERHRBEENHMR 2T - SIRENEMNE R R ENE
IR BENESETIE - HAIEMREE 2% - BRREESSHLA
2R VEEREMEN  BEBRAENERSE > FUBTHEG - BAREXIE - O
BEEBRARERS

HRIEFHEEFERPESNZWRIRFEEE - FREROEXRERE BN
SEFMBABR AT RTHELES - AFRERER—ETG - —EH
& —REIBRE— MR IBINERRSR - AP TIREAL] R BEBRIIN
EERES AR BN - BULRAEG - MERNBESHRBRRBER IR -

Marked by her cosmopolitan origins, between Europe and Asia, and by an attention to
the sonorous dimension of the world, the practice of Su-Mei Tse involves issues such
as time, memory, musicality, and language. Taking various forms — sculptures, videos,
photographs, installations — her artworks always operate between different fields:
between sound and image, nature and culture, mental space and sensory experience
for example.

The question of the appearance of meaning, or its evanescence, is at the heart of
the work of Tse. The simplicity of the forms the artist produces contrasts with their
evocative power, with the plurality of the readings that emanate from them. Her works
often seem to crystallise, in the guise of an “image”, an impression, an emotion or a
remembrance — those intense and fleeting experiences, which, as in the title of one of
her artworks, constitute the “dizziness of life”. In the same way, they also explore the
ability of images, objects and sounds to trigger the imagination of the viewer.

HRE (RIEEHE 3 CEHEAAEMNER) )
B83E$%(% 03'51” | 2015-2017

Su-Mei Tse, Gewisse Rahmenbedingungen 3
(A Certain Frame Work 3 - Villa Farnesina)
Single Channel Video 03’51 | 2015-2017
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Kosmos: Chang Ting-Tong Solo Exhibition

2019.04.27 —2019.07.21
3ARE
Galleries 3A

KR [Kosmos| RMEBRBEBAMERZEILIA -5 - HE (Alexander von
Humboldt) > X 22 - BEHE - 2t AELKEHEN [ZHA] (universal
man) ; HETE T RIEZBNMR S L EBEROTIREISIBEEANER ; iR
H—UVEHESIMAT R - B35 7 BRMEERIRNRA ; Mt 2RENERmEK
HiTRECERTTEER 817 [REXHE] 8 [REtg] NoR - KB
SEREFNREBREESESE  HBR - RARE - BRINES - Blh
EHEEHNERAR  EMROUMEWES « SHQRREZREM  BERE
BRRMFMEBOBRGTE > URTNELHBERLTER  BETRETEMFET
BFRENRTT - FEMR UL B B E A RIS AR R IEE ; L RIS  BERIRK
FE—ERHARA - BRBYEL  BEEXERNERPEHD -

Kosmos was born of the eponymous treatise of the famous German polymath and
naturalist Alexander von Humboldt. His broad, unifying mind is characteristic of the
19th century“universal man.” Humboldt refined the methods used for doing proper
research and revealing the inner workings of Nature, such as the precision in collection of
samples and measurement of data. He believed that all organic bodies were in some way
connected. Such an idea completely revolutionized the way we thought about ecosystems.
Not satisfied merely being a scientist, Humboldt was also an avid traveler and a romantic
explorer. His travels pushed out to the borders of the empire, and clearly marked out
the borders between a technological civilization and a primeval society. This exhibition
combines several cross-disciplinary paintings by Chang Ting-Tong. The artist uses a
variety of mediums, including kinetic installations, film, and drawings, to lay out historical
research on a variety of subjects, from the breeding of the sturgeon, tobacco cutworms,
and Asian tiger mosquitoes, to the Archaeans and automatons. Visitors are welcome to
visit this fascinating universe he has created. Similar in method to the scientists of the 19th
century, when visitors travel through the exhibition space, the contradictory, the conflict-
filled network of space time, moving in this space from the analogue to the digital, from the
past to the future; in a space neither Chinese nor Western, at once scientific and magical,
antigue and modern.

ERFRNZSHASIC T —FR2ER

In the Sunshine of the Relaxed Majorities:
James Ming-Hsueh Lee Solo Exhibition

2019.04.27 — 2019.07.21
BAREE
Galleries 3A

RN [ERBRNSHNEET] 58 BEENFRNEFRE [TELRNS
P - WRBRREARIEMMEMNREBRFREER  HEEE &
EREFENURRES - EMRFREBERAAUR S XEFEREEFESY -
DR ARBIREL T BERATEENERSEENNEARNEER
[ - @RI EMEIRE—IE - E(CREnEIR ARt A0 5 I A 4 2 IR
WS - BEZ > BoBEMGNRRIER  EE2NAP > BREHAEREZM
IEM > EMEELERNES -

In the Sunshine of the Relaxed Majorities adapts its name from philosopher Jean
Baudrillard’s treatise “In the Shadow of the Silent Majorities.” It explores the possible
meanings behind visual symbols and experiences, the societal values, and the linguistic
habitus created by arrays of several types of products. The artist, James Ming-Hsueh
Lee, plies his own sense of humor to reinterpret the items that surround us in our
daily lives. Absurdity and comical misreadings allow the ideas and received ideas
derived from the work to cross, transform, and recombine. Rigid, calcified methods
of understanding the world here produce multiple roads or detours by which new
opportunities are found. In other words, the understanding of what the products and
items mean, in their involvement in aesthetics, give free play to the inertia of experience
and cognition, and thereby produce difference in meaning.

James Ming-Hsueh Lee, Taxi | 30x10x15cm (one ors, mechanical gears | 2019
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Cold Chain: Hou I-Ting Solo Exhibition

2019.04.27 —2019.07.21
3BRE
Galleries 3B

[RE|REMRHEEEERE ZEGRERRRE ZMRIEFEMHHES -
MITHEEZETHERYAZHENT VRERFHEXTRIEEN—]RE
REFRIR - DULIEPRAL SRR (2F) i ABREEREYRIREEN
BREEEMGRE KEZAREBIR EEXBERENEN ZBNEHEE
THEFRERSEMBERAPNEE RZREESR -RESSH AR $—
BR[E-—115 ERERKERIE TEEANNER 2 RBESNE
mIEEG BMREFXFEHEEFEISATHERR - E_BRIE-T
B MAARHRFERN_SNBBRAEREDH ERERE BEER.
BEIR BEBRRURMEFAERHARFERRR UMIARBNAARE
BRIZ-F-_REBFE=15  UNEZREREBERARIFEIEL
RIZE RBBWHEEERNRLR -

“Cold chain” is a terminology used in supply chain to refer to a modern technique
in systems engineering that relies on the transportation of items from suppliers to
processing factories, then to storage facilities, before finally being distributed for sale,
all in a low-temperature environment. Such a methodology ensures the quality of the
product despite the long process of transportation. This engineering technique is an
analogy for mechanisms of governance (control) inherent in modern society, where
people are caught up in a complex web of actively manufacturing things and being
themselves manufactured products. Each individual is a cog in the state machine, and
the interplay of distribution, value exchange, and communication in the engineering
work flow serve as a metaphor for the production, transaction, and value exchange
of art in today’s world. The exhibition is divided into three sections: the first section is
the First Workshop, which revolves around the motif of the modern prison system. The
prisoners are deprived of their freedom; they are also part of a condensed production
line. The artist commissioned a women’s prison to produce the items displayed in this
section. The Second Workshop, is based on the students in girls’ schools during the
period of Japanese rule in Taiwan. During World War I, these students provided the
Japanese soldiers with back-end support as organizing excursions, attending marine
schools, going through practical skills and physical training. Archive photographs of the
above will be on display as part of live performances. The Third Workshop narrates the
tale of homeless people who are excluded from the global economy but still play a part
in service of the huge urban system.

fZ14= (White Uniform) | 5 B 48
& 11'39" | 2017

Hou I-Ting, White Uniform | Single
channel video with sound 11'39" |
2017

REBE—(R{ERE

Ambush: Ni Hao Solo Exhibition

2019.04.27 —2019.07.21
3B REZE
Galleries 3B

£ A2 REE  BiRFEBRMMAIEZBEEERSBERMEEIE THHE
HBE BN MREERBEEPMZBNZIREHEEE - FRRERMN
PES - RIZEANES > ES8E%  ERTRERS  £BREBER2RERE
BEHETMBERANRODE -

THEHRTARMEERREERBIRSTRERMH LS  NILEES
KERBARBAENRKRNEFER  REFRZRE—HFUERBEEAD
NNERSEE - BRASEZFAFNRELG  NBBSIRERDFE &
E NE: WSMERK—RIBAAFREFRITEZMEEE - BBERT
fE@m - BEEEBAATANESD -

In Ambush, artist Ni Hao presents new sculptures and installations which explore
various systems and structures of power, speed and violence that are produced within
geopolitics and resonate in everyday life. Many of the works are extensions of objects
that are designed to effectively destroy, manipulate or control, such as guns, credit
cards and machines. Musical instruments are also taken as constructions to process
the aggressive effects of such structural mechanisms.

Two interactive plastic card shooting machines transform part of the exhibition space
into a shooting range, as an interpretation of the ruthlessness that is enacted through
the global financial system. A wind instrument machine powered by air compressors,
accompanied by videos made in collaboration with professional drummers,
studies the impact of movement, speed, and force through sound. Lastly, there are
sculptures based on various armed conflicts that have taken place globally in recent
years. Through these articulations, the work attempts to crystallize different violence in
concrete forms.
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| 55 58 [ERLFEHREIFREMIEER | —REHEE | 3x3x6 |
3x3x6 Collateral Event of the 58th International Art
Exhibition, La Biennale di Venezia

2019.05.11 —2019.11.24
BATRBH & 2 5BV =

Palazzo delle Prigioni, Venice, Italy

BBE_EBHEFI0OBETF 6
2095138 98 2H &1 B 18 BRI -
Tuesday to Sunday, 10 a.m.-6 p.m.

Also open on May 13, September 2, and November 18, 2019.

%58 BRIEHEREMEFRE  BNREBRAEEZSESFHMES (Palazzo delle
Prigioni) M7t ACER BRIV EARAS - T RAIERTE - ERBTE (3x3x6)
REERNERBANEEREGSE B ERCEABEE TN T RER
TR IESHERTRREEHAIREBMANEREE - NERESZESTE
BABNEERZMA > EMEZEARERRRUAREERTERELINE
2 o P UBEL ERERHNMR - B ESERERMESEZNERAER -
(3x3x6) ARG N TREREABEEE - REBICEANMEEMBIRRN S
X BE—D  RENEAYE  BEHEESNERNESENNREERE
MWIRT > FERIFBRNZA SR MAESNERRR  BEEFHE 2 MM
BHERE » A% EEHRNBISRIIFREERE L EEAENIED -

(3x3x6) ARBMERME - ZENELEXNEEER - U+ N\ B2 R4
K- 38ib (Jeremy Bentham) FisgatzZ& &= &K (panopticon) EPH%E’\JEHE%@
BEE EHERE T —EiEREs  DUEME 3D MG ER AR - ARG
MRHIERNESTES - Rib > BEARBENBEREEENS  tBERRE
ERBABIZIEE - MBI ABRMRMRNRAR 2T - BERBEFE  FEAA
TRRI I R EUEERE LEBRTG > HESENBEMBEBNEAEERED -

SRR LI ERETEEME - BRIFT TR [BEER] (trans punk)
BRMLIER - REAFHNRI AR AMEATEIEEIEMEL -
ARRBERZEHEHNMEL RS  IBZRDSERESHE - REBER
TAMEZGEMEREBEENEHE - ERBEFEREEN RIS BEBE
fiy > BNEBEHE B RREEREAREZBNEREG  EEAZZEENWIR -
HEEFPSHEERMENDR - BEBFURRBHZARERNER

For Taiwan’s collateral presentation at the 58th International Art Exhibition of La
Biennale di Venezia, Cheang will create a new work inspired by the history of the
exhibition venue, Palazzo delle Prigioni, which first served as a prison in the sixteenth
century. The work’s title 3x3x6 refers to today’s standardized architecture of industrial
imprisonment: a 3 x 3 square-meter cell constantly monitored by 6 cameras. 3x3x6
speaks to the realities of imprisonment constructed physically and by the presence
of digital surveillance mechanisms. The artist transforms the Prigioni into a high-tech
surveillance system to rethink how contemporary technologies of communication and
surveillance are shaping identities. Related to ten cases of imprisonment due to gender,
sexual, and racial nonconformity, both past and present, 3x3x6 questions the legal
and visual regimes that have formed sexual and gender norms over time. Specifically,
Cheang’s exhibition looks to the conditions of incarceration that are becoming
increasingly omnipresent in today’s world: for example, the inescapable big data used
in technological surveillance and the application of facial identification for social control.
She uses the site of Venice’s old prison to create a glitch in its histories via a real-time
interface that the visitor is invited to join.

3x3x6 spans four rooms of the Prigioni with an immersive, multidimensional installation.
Departing from the architecture of the panopticon invented by Jeremy Bentham in the
late eighteenth century, Cheang constructs the exhibition around a rotating and inverted
surveillance tower: her panopticon is a newly developed 3-D camera surveillance
system that simultaneously projects the portraits of the ten case studies. The exhibition
challenges the usual positions of observer/observed. From the moment the visitor
elects to enter the exhibition they become implicated within the system—their faces are
scanned and their image later modified. Connected to the Internet, 3x3x6 in turn allows
visitors (physical and virtual) to send selfies and images to the exhibition system. The
exhibition visitors are thus inside the total surveillance apparatus.

What unfolds next is a succession of ten short trans punk fiction films. Normative notions
of gender, race, and sexual identity are also challenged—the actors have attributes that
differ greatly from the characters and so question preconceived biases and existing
conventions. At the end of the exhibition visitors are directed into a control room where
imagery and data converge. By revealing the mechanisms behind the work, Cheang
asks us to examine the distance between surveillance and desire—when an individual
experiences pleasure and voluntarily participates in observing another, are they not too
being exposed to surveillance?

URiRAE (F LX) | 4K #2/ 10007 | 2019
Shu Lea Che , Casanova X |
4K video 10°00” | 2019
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Wang Da Hong House Theatre

BIRNASR] - B =8 09:30-17:30 RIS ER (B—18E)
Opening Hours: Tuesday-Sunday, 09:30 —-17:30 (Closed on Mondays).
ERUE : EiEERAIERAER

Location: Fine Arts Park, to the south of TFAM
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BIAIE AR 1953 FREERBEFANNET £ 2017 FEREENIL
EEmRIEMAE - 2018 FIEEEU [EAMRESS ] NEERBZE
seam 2] H [BI5 | METR [RR (RAEFES—ELDBEEN) Bl
[R5 (—E) BB - EoBIHE S REE RS AN RIEEE -

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”
an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

o FREWE - HEEE Guided Tours

ERFEE Scheduled Tours
SE= A 73 15:00 Every Wed., Fri,, Sat. at 3:00 PM

EBEEES Group Tours (BE5TEH reservation required )
gBEZ M- A~ 75 10:00 ~ 10:30
Every Tue., Thu., Fri., Sat. at 10 and 10:30 AM

HEMEEEE TNRR—RAIABT  £T8I5R 30 £ 40 HENGEES 5|0 [REMER
Bl RE [BE] SHEAAS -UNEHIBHAAEE BBARIM ZRRUEBEZEZYRANE
RIS E RN REERRA -

Follow a TFAM volunteer tour guide with a group of fellow visitors into the Theatre for a 30 to 40
minute tour. This exhibit introduces “master architect Wang Da Hong” and his “house” using
spatial arrangements that invite the interaction of visitors, who in turn explore the historical link
between humans and architecture as documented by time.

o (HREEFR) Guest at Wang’s House

(ERETFR) RERINEEZ R 8—FKEE
ARRRARHER LT - F—& [BHEMEEHR
WRERE] - REEMNEE HEEMANEARIKIRT
EENBER-F_K (BETHER]  SEUEX
FfEf B0 R EEMERRNRAREES
ST NESEEREENEERER-F=% (£
AENXRE] DEABNRERB%0 - 335X
ERANME NREBREFRGF-F— 2 Z8EFAN
13588 YouTube 18R » MU R R BGERATS

Each episode of the online video series Guest at Wang’s House expands on a different
aspect of Wang Da Hong's architectural and design work. The first episode is titled “Wang's
Houses and Modernism.” By learning about houses designed by Wang, we see how these
houses reflect the evolution of aesthetics in the Modernist school. Episode two, “Transformed
Traditions,” discusses how various architects living in the same era and sharing similar
backgrounds translate traditions into their architectural works respectively, with the focus
being primarily on the works of Wang Da Hong. The 3rd episode, titled “Wang Da Hong'’s
Literary Dream,” places the emphasis on Wang Da Hong’s literary works and explores the
relationships between culture and human nature, as well as between novels and the sense
of self. Episodes 1 to 3 are available online on TFAM’s YouTube channel, episode 4 will be
released soon. 13
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FE 178 - KL - A EERTH
A Wanderer between Heaven and Earth: Yu Peng and His Life Work Guided Tours
0 (FEEE) FEEBEE Guided Tours for Hearing Impaired Visitors
2019.05.25 (Sat.) ~ 2019.06.29 (Sat.) 14:00-15:30 (FZBSTFEL reservation required)
£ 5 1hEL Meeting Point : —1&AEEEERRFS /08T Guided Tours Services (1F Lobby)

B XHETNG | SER
Musica Mobile, a Poetics of Sound and Movement Guided Tours
© FE#EE Reservation Required Guided Tours
ENH#EZ From now on until 07.14 (Sun.)
SiE”ZH 10:00 ~ 14:00
Every Tue. to Sun. at 10 AM and 2 PM.
E51HhEE Meeting Point : — 1A FEE B ARFS/0\BI Guided Tours Services (1F Lobby)

© ERFEE Guided Tours
ENH#EZ From now on until 07.14 (Sun.)
HIBE"ZH 10:30 ~ 14:30 ; |/ ® 19:00
Every Tue. to Sun. at 10:30 AM and 2:30 PM; every Sat. evening at 7 PM.
E 5125 Meeting Point : —##:X[E& 1F Lobby

RS 28] SBRF

Su-Mei Tse. Nested Guided Tours

o MEEBmE PFEFREE A Trip of Poetic Sounds and Visions Family Guided Tours
ENHZEZ From now on until 2019.07.21 (Sun.)
SBE_ - = M 10:00-11:00 ; &85 ~ H 11:00-12:00 * 15:00-16:00
Every Tue., Wed., Thu. at 10-11 AM; every Sat. and Sun. at 11 AM-12 PM and 3-4 PM
EA1hEE Meeting Point 1 —1& ABEE B RRF5 0B Guided Tours Services (1F Lobby)
SREDHNEL Venue : D E -~ F [REE= Galleries D, E, F
EA S RE R BB B1T2N - BRETRNF T RAT LAFEL > 10-30 A > A 5 MM L °

Individual visitors and families can join the scheduled tours without making a reservation
Groups need to make a reservation online 7 days prior to their visit; 10-30 people, best for age 5 and above

XIERMEEFHE - (BiFHRERT - BME)
Culture is Just Around the Corner - Art Express Delivery Series - Art Appreciation
2019.05.09 (Thu.)10:00-11:30
SEENHES Venue - FERBEASEEEREZSNTHE
Church of Christ
(BIEFAREEREA 113 57
No. 113, Fuyang St., Da’an Dist., Taipei City)
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Taipei Fine Arts Museum Collection Highlights

WEAREE 35 BEZR » BEENMEARLE
S8 (HEER) ZEGERE - RO RIEH
HE o BHETAT 10 FRBRYE CEFR MR
HWE - HEHEL 166 (TR 175 H{Em -

Upon the museum's 35th anniversary, researchers
who work at the museum are invited to participate in
the selection and curation of Collection Highlights.
Not only will some new art works be brought into what
is considered classic within the museum's collection,
contemporary works of excellence that have entered the
collection within the past 10 years will have an opportunity
to be made known to the public; a total of 175 works by
166 artists has been selected.

(2018 EL3=1l71E)

Taipei Art Awards 2018

[2itxEMiE | A2EEARMEEEE AR
M ERENREBEMREIEY — FEFEW
B [2018 E2JbEMER] 14 ANEER - HA
FEMEEZER BREERERZTEER -
The Taipei Art Awards is one of the most important,
forward-looking, and indicative visual arts awards
in Taiwan's contemporary art scene. This catalogue
contains 14 works that stood out to win the Taipei Art

Awards 2018, which spanned across multiple mediums
and showcased diversified development.

(REEMETI) 192 84
Modern Art No. 192

REENNHERET [EIEEME | FREEE
HAEG ENREETEME LNEREMG;
BB - 3R 5 R BB B4 S R B ) e 7 B B XX
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A reflection on the relationship between the Taipei Art
Awards and the system from the perspective of post-
medium, and traces back to the important events in the
history of Taiwan's sound art. It discusses the influence of
technology in art and literature database on the level of
collection and cultural re-production. An in-depth interview
with renowned mechanical power artist Hsu Ruey-Shian
was also held.
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Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 EiEHARILIEER=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum
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